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228 [McNEMAR, Richard (or Rufus BISHOP)]  THE ORTHODOX TRINITY, With a 
few remarks on certain doctrines therewith connected.  As I passed by, and beheld your 
devotions, I found an altar with this inscription:  To the Unknown God!  whom, 
therefore, ye ignorantly worship, him declare I unto you. --Paul.  [caption title].  
[Watervliet, (O[hio]), March 1, 1835.] 
 

14 cm.  16 pp.  Richmond 942, with a preliminary essay on McNemar's literary and printing 
efforts, pp. 122-23, about which see also MP 498 (Testimony of Christ's Second Appearing, 1823 
edition).  Presumably printed by McNemar himself, this pamphlet seems to be the only 
version/edition which bore a date (given on p. 16).  Richmond [939-41, 943-45] identifies six other 
editions which apparently appeared contemporary to or later than this one.  Additional material 
(paged 17-24) was printed with (or separately from) some versions, and included a section 
entitled "The Orthodox Incarnation, or Divine Humanity of Jesus Christ."  For a life of McNemar 
(pronounced "MACK-nuh-mar"), see Hazel Spencer Phillips,  Richard the Shaker (Lebanon, Ohio, 
1972). 
 

Attribution of various works to McNemar is not always certain;  see Richmond vol. 1, p. 123.  In 
his own manuscript inventory of his personal library, February 9, 1839, McNemar wrote:  
"Orthodox Trinity by Brother Rufus" (quoted in Phillips, 121).  Accordingly, the copy of this 
pamphlet which I examined had an apparently contemporary cancel slip, printed on green paper, 
affixed to the head of the first page, reading:  "Communicated from Elder Rufus.--"  This was 
likely Elder Rufus Bishop (1774-1852), prominent early Shaker who compiled the Testimonies of 
. . . Mother Ann Lee . . . in 1812 (published 1816, Richmond 80) and who rose to the position of 
second elder in the central Shaker ministry in the 1820s (Stein, 122-23, 467 n. 8). 
 
Shaker pamphlet.  The title poem, pp. 1-13, contains strong arguments against 
Trinitarian concepts of the Godhead.  While Shaker doctrine differed substan-
tially from that of the Mormons, the language which appears here includes a 
startling parallel to arguments which Mormonism's favorite poetess would 
present a few years later.  Maureen Ursenbach Beecher sets the context of Eliza R. 
Snow's loneliness while living with Stephen and Hannah Markham in Nauvoo, 
Illinois . . . 

 

In her pristine room in their attic Eliza would mourn alone the death of Joseph, 
her secret husband and public prophet.  There . . . 
. . . . . 
. . . in October 1845, she would compose under the title "Invocation, or the 
Eternal Father and Mother" the poem for which she is most remembered.  An 
impersonal reading of the familiar "O My Father" reveals poignantly outlined the 
core Mormon doctrine of the continuing existence of man.  Consideration of the 
poet in her time and place, however, uncovers the anguish of "a stranger here" 
and her wish to return to her timeless home.  "With your mutual approbation,/  
Let me come and dwell with you," she pleads of the eternal Parents.  [Eliza Snow 
Personal Writings, 109-10] 

 

The portions from Eliza's poem below are transcribed as they first appeared on 
the back page of the Times and Seasons issue for November 15, 1845 (6:17, p. 1039) 
. . . 
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THE ORTHODOX TRINITY 
RICHARD MCNEMAR or RUFUS BISHOP, 

Watervliet, Ohio, 1835 
 

. . . A son implies an offspring male, 
  Is born of parents two; 
Can this be done without female? 
  It never can, 'tis true. 
. . . . . 

To whom does woman owe her birth? 
  Did she originate 
From nothing but her mother earth, 
  In her primeval state? 
 

Can any one suppose she was, 
  From Adam's rib alone, 
Without a corresponding cause, 
  From the eternal throne?  [pp. 2-3] 

"MY FATHER IN HEAVEN; 
BY MISS ELIZA R. SNOW" 

"City of Joseph, Oct. 1845." 
 

. . . In thy holy habitation 
  Did my spirit once reside? 
In my first primeval childhood 
  Was I nurtur'd near thy side? 
. . . . . 

In the heav'ns are parents single? 
  No, the thought makes reason stare; 
Truth is reason—truth eternal 
  Tells me I've a mother there. 
 

When I leave this frail existence— 
  When I lay this mortal by, 
Father, mother, may I meet you 
  In your royal court on high?  [vv. 1, 3-4] 

 
"Although President Wilford Woodruff gave Eliza R. Snow credit for originating 
the idea," notes Linda Wilcox, 

 

—"That hymn is a revelation, though it was given unto us by a woman."—it is 
more likely that Joseph Smith was the first to expound the doctrine of a Mother 
in Heaven.  Joseph F. Smith claimed that God revealed that principle ('that we 
have a mother as well as a father in heaven') to Joseph Smith;  Joseph Smith 
revealed it to Eliza Snow Smith, his wife;  and Eliza Snow was inspired, being a 
poet, to put it into verse." 
 

    Other incidents tend to confirm this latter view.  Susa Young Gates told of 
Joseph's consoling Zina Diantha Huntington on the death of her mother in 1839 
by telling her that not only would she know her mother again on the other side, 
but, "More than that, you will meet and become acquainted with your eternal 
Mother, the wife of your Father in Heaven."  Susa went on to say that about this 
same time Eliza R. Snow "learned the same glorious truth from the same inspired 
lips" and was then moved to put this truth into verse.  Since Zina Huntington 
and Eliza were close friends as well, it was also a likely possibility that Zina 
might have spoken of this idea to Eliza.  [Wilcox, 10 (quotation marks in the first 
paragraph above transcribed as published)] 

 
Eliza R. Snow grew up in the region near Kirtland, Ohio, and in the 1830s the 
Kirtland Mormons had direct, doctrinal contact with nearby Shakers of the North 
Union Community;  see MP 498 (Testimony of Christ's Second Appearing, 1823 
edition).  Further references in this 1835 pamphlet to the Mother in heaven make 
it clear that the Shakers viewed Her as half of a dual Godhead partaking of a 
male and female nature, quite unlike traditional Mormon concepts of deity.  Yet, 
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these intriguing verses stand as an important precursor to one of Mormonism's 
most nearly-canonized hymns. 
 

Ironically, another Mormon hymn had advanced the concept of a Heavenly 
Mother nearly a year before Eliza Snow.  In "A Voice From the Prophet.  'Come 
to Me,'" recently-slain Joseph Smith beckons Latter-day Saints to join him in 
heaven (poem in eight quatrains, to be sung to the tune, "Indian Hunter").  
William W. Phelps composed these lyrics for the dedication of the Seventies Hall 
at Nauvoo where they were sung by a choir on the day after Christmas, 1844, 
including these lines . . . 

 

Come to me, here are Adam and Eve at the head 
Of a multitude quicken'd and rais'd from the dead: 
Here's the knowledge that was, or that is, or will be— 
In the gen'ral assembly of worlds:  Come to me. 
 

Come to me;  here's the myst'ry that man hath not seen; 
Here's our Father in heaven, and Mother, the Queen, 
Here are worlds that have been, and the worlds yet to be, 
Here's eternity,—endless;  amen:  Come to me. 
 

[HC 7:331, "Thursday, December 26, A.D. 1844."  The poem was published in the 
Times and Seasons 6:1 [Whole No. 109] (January 15, 1845), p. 783.] 

 
________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________   
________________________________________________________________________________________________________________________________________________________________________________________________________________________ 
________________________________________________________________________________________________________________________________________________________________________________________________________________________  

 
229 MACPHERSON, James.  A NEW AND COMPLETE EDITION OF OSSIAN'S 

POEMS.  Translated by James M'Pherson, Esq., With an Additional Poem.  To which is 
Prefixed the Life of the Translator, by a Gentleman.  In Two Volumes. . . .  Morristown 
[New Jersey]: Published by Peter A. Johnson.  J. Seymour, printer, 1823. 
 

13 cm.  Two volumes.  [2]ff., liv, 315 pp.;  [2]ff., 332 pp., including a frontispiece and an extra 
engraved, illustrated title leaf in each volume.  AI 13185.  The set examined was in original 
printed boards with Peter A. Johnson ads on back boards for hymn & devotional books and Small 
Helps, offered to Heads of Families, for instructing Children and Servants. 
 

The gradual publication of the Ossian texts, beginning in Edinburgh, 1760, is discussed generally 
in the commentary below.  OCLC shows numerous editions in various formats for the next 
century, particularly throughout Europe.  The earliest American edition shown on OCLC is The 
Poems of Ossian . . . Translated by James MacPherson.  To Which are Prefixed a Preliminary Discourse 
and Dissertation on the Æra and Poems of Ossian . . .  (New York: John W. Lovell Company, 1773;  
492 pp.), locating only the copy at UC-Santa Barbara.  This was followed by The Poems of Ossian, 
the Son of Fingal . . .  New Edition, Carefully Corrected and Greatly Improved.  (Philadelphia: Printed 
by T. Lang, 1790;  [2], vii, [6], [12]-502, [2] pp.).  Subsequent American editions, before the 
publication of the Book of Mormon, appeared in: 
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-Philadelphia, 1802 (2 vols.) 
  

-New York, 1806   492 pp., [9] leaves of plates 
  

-New Haven, 1806 (2 vols.) 
  

-New York, 1809  (pagination not given) 
  

-New York, 1810 (2 vols.;  frontispiece, plates) 
  

-Morristown, New Jersey, 1813 (2 vols.;  2 leaves of plates, frontispieces) 
  

-Morristown, New Jersey, 1815  (2 vols.) 
  

-Morristown, New Jersey, 1823  (2 vols.;  the edition analyzed in this entry) 
  

-New York, 1827  (2 vols.) 
  

Another half-dozen American editions came out during the remainder of Joseph Smith's lifetime 
(after the Book of Mormon was published).  For each American edition, there were many others 
published throughout various cities of Europe. —OCLC.  ILLUSTRATION below:  one of the 
engraved frontispiece illustrations from the edition analyzed in this entry (greatly enlarged). 

 

 

 
OVERVIEW:  Spurious Scottish epic texts, produced by a young man in the 1700s, 
exerting major influence upon European and American literature.  The Ossian 
narratives have been discussed generically by several Mormon writers without 
mentioning the Mormon parallels, which include many names and some 
narrative tones or elements similar to those in the Book of Mormon.  For a very 
long time, Ossian was more accepted and influential at all levels of European and 
American society than would be the future Book of Mormon.  It was defended 
with some of the same approaches, stances and forms of evidence which would 
be employed later by Book of Mormon defenders. 
 



 

Mormon Parallels:  A Bibliographic Source      © 2008 Rick Grunder 865

"ALL THE GREAT CIVILIZATIONS begin with an epic literature," lectured Hugh 
Nibley to a Book of Mormon class at BYU, 

 

a type of literature known as epic.  It’s quite different from all the others, and 
[H. Munro Chadwick] pointed out that it couldn’t possibly be faked.  There are 
fake epics.  The Aeneid, The Luciad, and Ossian are good examples.  People try to 
fake epics, but you can’t fake them.  It sticks out all over the place, this heroic 
poetry.81 
 

 

One can, however, devise epic tales which are good enough to deceive many of 
the people who crave them.  Readers who want such texts to be true will defend 
them with religious zeal, whether the stories lay claim to divine or mere 
historical origins.  The Poems of Ossian offered cultural validation and literary 
appeal sufficient to catapult them to world-level literature, and to elevate their 
"translator" to fame and ultimate wealth.  Before they were thoroughly debunked 
generations later, the Poems enthralled notable individuals ranging from 
Napoleon to Henry David Thoreau. 
 
This was fresh, exciting lore.  It suggested undreamed nobility in earliest Scottish 
character.  It tantalized the ear and the heart with exotic, mysterious beauty.  
Listen, for example, to a passage spoken from the hill Temora, cheering heroic 
warriors forward like Highland streams: 

 

"On Crona," said the bards, "there bursts a stream by night.  It swells in its own 
dark course, till morning's early beam.  Then comes it white from the hill, with 
the rocks and their hundred groves.  Far be my steps from Crona.  Death is 
tumbling there.  Be ye a stream from Mora, sons of cloudy Morven!" [II:220] 

 
Whether such words would have been spoken in the third century A.D. by Celtic 
ancestors was a matter of debate, depending largely upon whether or not the 
reader was Scotch.  Yet when translated into Italian, the passages evidently 
became even more beautiful.  Ossian was Napoleon Bonaparte's favorite book.  
In German, these poems helped inspire the "bardic movement," and a young 
Goethe put them in the hands of . . . Young Werther and Charlotte to soften their 
Sorrows (1774).  "Indeed," assures Gordon K. Thomas, 

 

the popularity of Macpherson's productions achieved immense proportions not 
only throughout the British Isles and all over Europe but in America as well, 
where they were praised enthusiastically by such men of discernment as Thomas 
Jefferson and Walt Whitman.  Ralph Waldo Emerson noted that Ossian, as 
Macpherson had translated him, "for poetry . . . had superiorities over Dryden 

                                            
81 "Transcripts of lectures presented to an Honors Book of Mormon Class at Brigham Young 
University, 1988-1990.  Foundation for Ancient Research & Mormon Studies.  Lecture 109—Ether 
1–2:  The Epic Literature of the Book of Ether," p. 244.  Copied from Infobases 1997 CD-ROM;  not 
verified against hard copy. 
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and Pope."  And Henry David Thoreau, in an amazing burst of enthusiasm, 
extended the favorable comparison to Homer, Pindar, and Isaiah.  ["The Book of 
Mormon in the English Literary Context of 1837," Brigham Young University 
Studies 27:1 (Winter 1987), p. 43] 

 
Not every reader was deceived, even from the beginning, but the debate was 
slow and long.  Before its conclusion, Ossian had infused itself into our culture, 
influenced the romantic movement, and gained a life of its own.  After its 
"translator" turned his pen to the support of British colonial policy, John 
Trumbull in America named his Revolutionary mock-epic poem M'Fingal, after 
Fingal, the king of Morven and father of Ossian.  In western New York State, a 
small town was eventually named "Ossian," where the Latter-day Saints had two 
congregations, according to the Times and Seasons, which also printed a literary 
essay on the evils of gold, signed anonymously, "Ossian." (6:7 [April 15, 1845], 
p. 872, "Minutes of a regular quarterly Conference . . .";  5:22 [December 1, 1844], 
p. 734, "Apostrophe to Gold"). 
 
In the end, there was nothing to do but appreciate the poems for their intrinsic 
merit, and face the fact that for good or evil, they were ours.  By the early 
twentieth century, a writer for the Encyclopædia Britannica could finish an article 
on Macpherson's life with a conclusion that . . . 

 

. . . apart from the doubtful morality of his transactions, he must still be regarded 
as one of the great Scottish writers.  The varied sources of his work and its 
worthlessness as a transcript of actual Celtic poems do not alter the fact that he 
produced a work of art which by its deep appreciation of natural beauty and the 
melancholy tenderness of its treatment of the ancient legend did more than any 
single work to bring about the romantic movement in European, and especially 
in German, literature.  [unsigned article, "James Macpherson," Encyclopædia 
Britannica eleventh ed., 17:268] 

 
"He is no longer condemned as the deliberate forger which Samuel Johnson 
branded him," echoed Fred Buchanan in Sunstone magazine, "but a creative 
intellect who made a real contribution to our literary heritage." (Buchanan, 8).  
Buchanan was making no mention of the Ossian parallels to the Book of Mormon 
in his article, however, and one reader, Phyllis Farkas of Webster, New York, 
wrote a letter to the Sunstone editor wondering why.  She suggested several 
striking Ossian/Mormon parallels (without references, but intriguing enough to 
draw my attention to this text;  Sunstone: Mormon Experience, Scholarship, Issues & 
Art 13:5 [October 1989], p. 2).  Buchanan took his parallel examples instead from 
African island homonyms (see MP 4 - MP 6) before making the apology for 
creative inspiration . . . 
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  If subsequent research on the origins of the names Moroni and Cumorah point 
to the Comoro Islands as a source, must the whole Mormon story be labelled a 
myth in the pejorative sense of that word?  I think not.  I have always had an 
almost religious commitment to being a Scot and am fiercely proud of my 
homeland's traditions and history.  However, as research sheds new light on 
those traditions I have had to adjust my perceptions and be content with the 
meaning which can be derived from the past even if it cannot be proven in a 
factual sense. . . .  In the eighteenth century, James Macpherson claimed to have 
"discovered" an ancient Celtic epic which gave Scottish culture a great boost at a 
time when it was almost submerged by Anglifying influences.  The publication 
in 1760 of Fragments of Ancient Poetry Collected in the Highlands also molded the 
course of European literature by helping to shape the emerging Romantic 
movement.  Now there is no doubt that Macpherson's manuscript was not as 
ancient as he said it was, but modern scholars are more charitable in their 
assessment of the man.  [Buchanan, 8] 

 
JAMES MACPHERSON was born a 
humble Scot in the fall of 1736 
(October 27) at Ruthven, parish of 
Kingussie, Inverness-shire.  Died Feb-
ruary 17, 1796 at Belville, his estate in 
Badenoch, Inverness-shire.  He was 
buried March 15 in the south transept 
of Westminster Abbey, "not far from 
Poets' Corner." —DNB.  PORTRAIT of 
James Macpherson, after Sir Joshua 
Reynolds, 1772, courtesy of the National 
Portrait Gallery, London (NPG 983);  
used with permission. 
 

Natural abilities got Macpherson to 
college, if not with particular dis-
tinction.  By 1760, his well-worked 
proclivity to exploit the slightest connection (allowably less distasteful or ignoble 
in that time than today) had him showing mysterious Gaelic texts to antiquarian 
scholars of literary influence who enjoyed ancient Highland verse.  They called 
for more, and Macpherson quickly translated more.  His results were taken to 
Dr. Hugh Blair in Edinburgh (1718-1800;  University of Edinburgh, 1739, regius 
professor of rhetoric and belles-lettres, 1762). 
 

Blair became the principal champion of the historical authenticity for 
Macpherson's growing corpus of Ossian poems, which also received immediate 
attention in the literary world of London.  "On 14 June 1760," explains Dr. Joseph 
Rosenblum, 
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a seventy-page pamphlet entitled Fragments of Ancient Poetry, Collected in the 
Highlands of Scotland, and Translated from the Galic or Erse Language was published 
anonymously at Edinburgh. . . .  A second edition of Fragments followed later 
that year with a sixteenth poem added.  Of these, only two . . . could be called 
translations.  The others were Macpherson's adaptations and inventions, though 
Hugh Blair, who knew no Gaelic, in his anonymous preface called them "genuine 
remains of ancient Scottish poetry."  Macpherson had considered presenting the 
pieces in rhyme, but Blair convinced him to use a rhythmic prose that 
contributed to their sense of antiquity and hence their popularity.   
 [Rosenblum, 26] 

 

Blair's historical endorsement in the preface mentioned the existence of much 
more epic material which ought to be gathered.  Macpherson had been planting 
seeds.  At a dinner with supportive luminaries, Macpherson allowed himself to 
be talked into venturing back to the Highlands for more of Ossian - if funds 
could be found. 
 

A subscription was quickly gotten up, and the young man spent the fall of 1760 
rambling the northwestern hills and isles for bits and snippets of a supposed 
entire epic of Finn Mac Cool - "Fingal," the traditional warrior bard of third-
century Scotland, shared by the Irish as "Find Mac Cumaill."  It may amuse, in 
retrospect, to read subsequent published commentaries which used 
Macpherson's "discoveries" to substantiate Scottish proprietary rights to this 
mythical hero over similar claims by the Irish.  But any national or religious epic 
tends to compound and complicate things in similar manner.  Readers who have 
delved into such exegeses will not be surprised at the tempests which the fully-
fleshed Ossian could raise. 
 
In 1762, "Fingal," an epic poem in six "books" (chapters) was published at 
London.  Its "translator" had produced the text at age twenty-four (the age at 
which Joseph Smith would someday see the Book of Mormon come from the 
press).  "Temora" followed in 1763.  The terms of the ensuing controversy were 
both ethnocentric and scholarly.  If you were a Scot, you might be more inclined 
to accept the redeeming epic at face value, undergirded by arguments from 
Dr. Blair and other northern enthusiasts. 
 

" . . . Mr. Macpherson's being at one period an 'indifferent proficient in the Gaelic 
language,'" ventured another defender, "may seem an argument of some weight 
against his having himself composed these Ossianic Poems."  ("A Preliminary 
Discourse," I:xxi).  One Mr. Ewan Macpherson, of Knock, in Sleat, declared many 
years later (on September 11, 1800) that he had witnessed James Macpherson 
make an elementary error while attempting to speak Gaelic, which the other 
partner in the conversation ("MacCodrum, the poet") turned into a friendly joke 
which offended James Macpherson.  "And the declarant being asked whether or 
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not the late Mr. James Macpherson was capable of composing such poems as 
those of Ossian, declares most explicitly and positively that he is certain 
Mr. Macpherson was as unequal to such compositions as the declarant himself, 
who could no more make them than take wings and fly." (I:xxii, citing "'A Report 
of the Committee of the Highland Society of Scotland, appointed to inquire into 
the nature and authenticity of the Poems of Ossian.  Drawn up according to the 
directions of the Committee, by Henry Mackenzie, Esq. its convener or chairman.  
With a copious Appendix, containing some of the principal documents on which 
the report is founded.  Edinburgh, 1805.'" Octavo;  its page 96;  citation of the 
Report itself provided on p. I:xiv). 
 

Mormon readers may recognize the pattern of defense here, so similar to that 
used against any possibility that Joseph Smith could have come up with the Book 
of Mormon on his own.  Many Londoners, by contrast, became early skeptics of 
Ossian, though willing to give Macpherson a chance to prove himself - if he would 
only show the old manuscripts.  David Hume (1711-76, philosopher, historian; 
literary figure and prominent skeptic) despaired of getting cooperation from 
Macpherson, but wrote to Blair, suggesting concrete steps for independent 
research to revisit Highland sources, both oral and manuscript, to see if the 
Poems were authentic.  If Blair was a partisan of Macpherson, he was also a 
scholar who understood the need for such authentication, and he agreed to 
Hume's request.  "I am very glad," Hume responded on the 6th of October, 1764, 

 

you have undertaken the task which I used the freedom to recommend to you.  
Nothing less than what you propose will serve the purpose.  You need expect no 
assistance from Macpherson, who flew into a passion when I told him of the 
letter I had wrote to you.   But you must not mind so strange and heteroclite a 
mortal, than whom I have scarce ever known a man more perverse and 
unamiable.  He will probably depart for Florida with Governor Johnstone, and I 
would advise him to travel among the Chickasaws or Cherokees, in order to 
tame and civilize him."  ["A Preliminary Discourse," I:xviii] 

 
Macpherson was indeed ripe for fresh venue and new adventures.  In Florida, he 
quickly quarreled with his employer, but managed to extend a tour of the region 
for two years and return to England with a life-long pension in lieu of his lost 
secretarial salary.  He responded to questions about his Ossian sources with 
unnatural disdain.  To many people, he had become a scoundrel of the first 
order.  Even the 1823 edition of his Ossian (considered here) concedes, in its 
introduction, the nasty aloofness and unjustified defensiveness of the man:  "The 
originals were now loudly called for, and indirect promises made that they 
should appear, till at length the supposed translator, instead of convincing or 
conciliating the skeptical, attempted to silence them by a tone of insolent 
assumption." ("Life of James Macpherson,"  I:vi ) 
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When Samuel Johnson returned from his Journey to the Western Islands of Scotland 
declaring Ossian to be an imposture, Macpherson may have threatened the old 
gentleman to a duel - allowing the latter both an energetic retort ("I shall never be 
deterred from detecting what I think a cheat, by the menaces of a ruffian.") – and 
the pleasure of carrying, for a time, a stout cudgel for dramatic defense.  Could 
the venerable scholar really think that "any man of modern age could have 
written such poems . . . ?"  "Yes, Sir," quipped Johnson, "many men, many 
women, and many children." (Gordon Thomas [above], 43, citing Boswell's life of 
Johnson) 
 

"Cunning," we read, "was a leading feature of Macpherson's character." (I:ix).  A 
cousin leaving for India delegated Macpherson temporarily to handle the British 
East India Company affairs of Mohammed Ali, Nabob of Arcot, a Hindustan 
prince.  When a permanent agent was found, Macpherson refused to turn over 
the crucial papers.  Whether by exigency or Tory favor, Macpherson kept the 
post, became a wealthy man, sat in Parliament for sixteen years, built a fine 
estate, and lived well until his death in 1796.  "Mr. Macpherson was tall," 
confides the volume at hand, "robust, clumsy, and ill-favoured in his person;  
coarse in his appetites, unpolished in his manners, and loose in his morals.  He 
was never married, but was engaged in a round of low amours.  His memory 
may be regretted by a few, but must be execrated by the greater part of his 
associates." (I:ix). 
 
Macpherson left behind several historical works besides Ossian, as well as the 
continuing controversy.  In Edinburgh, 1805, there appeared A REPORT OF THE 
COMMITTEE OF THE HIGHLAND SOCIETY OF SCOTLAND, appointed to 
inquire into the nature and authenticity of the Poems of Ossian.  Drawn up according to 
the directions of the Committee, by Henry Mackenzie, Esq. its convener or chairman.  
With a copious Appendix, containing some of the principal documents on which the 
report is founded. (thus cited in the 1823 Poems, I:xiv).  Its conclusions were careful 
and diplomatic, but essentially negative . . . 

 

  "The Committee is possessed of no documents, to show how much of his 
collection Mr. Macpherson obtained in the form in which he has given it to the 
world.  The poems and fragments of poems which the Committee has been able 
to procure, contain . . . often the substance, and sometimes almost the literal 
expression . . . of passages given by Mr. Macpherson, in the poems of which he 
has published the translations.  But the Committee has not been able to obtain 
any one poem the same in title or tenor with the poems published by him.  It is 
inclined to believe, that he was in use to supply chasms, and to give connexion, 
by inserting passages which he did not find, and to add what he conceived to be 
dignity and delicacy to the original composition, by striking out passages, by 
softening incidents, by refining the language, in short, by changing what he 
considered as too simple or too rude for a modern ear, and elevating what, in his 
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opinion, was below the standard of good poetry.  To what degree, however, he 
exercised these liberties, it is impossible for the Committee to determine. . . ." 
[I:xxvii, quoting from the Report, its page not given]  

 
In the mid-twentieth century, notes Dr. Rosenblum, ". . . Derick S. Thomson  . . . 
made a thorough study of Macpherson's originals," in The Gaelic Sources of 
Macpherson's "Ossian" (Edinburgh: Oliver and Boyd for the University of 
Aberdeen, 1952) . . . 

 

In some cases Macpherson followed his sources closely;  elsewhere he adapted 
freely.  Temora [published 1763], except for Book I, is virtually all Macpherson's 
invention.  Thomson summarized, "Although much has been found in common 
between Macpherson's work and the ballads, essentially they are profoundly 
different.  The ballads are thoroughly native;  Macpherson's work is a blend—
and seldom a happy one—of several different cultures." [Rosenblum, 30-31 and 
31 n. 22, taking his quoted portion from p. 84 of Thomson's work] 

 
Using tones reminiscent of resentful religious apologetic, some writers 
rationalized interpretations of the 1805 Report in a manner not to dethrone Ossian 
as fabrication.  An unnamed author of a "Preliminary Discourse" - in Volume I of 
the Ossian edition considered here - cants precariously, regretful that researchers 
cannot leave truth alone.  The Highland Committee conceded, after all, that 
Macpherson may have had access to more extensive oral tradition (still 
surviving, perhaps, fifty years prior to their Report) than they might presently 
hope to find.  Yet now, [Malcolm] Laing was complicating matters once again 
with new criticism:  ". . . we foresee," fears our unnamed writer, "that Ossian is 
likely to share the fate of Shakespeare;  that is, ultimately to be loaded and 
oppressed by heavy commentators until his immortal spirit groan beneath vast 
heaps of perishable matter."  I:xxviii. 
 

Laing considered Macpherson's Ossian to be "spurious and of no historical 
authority," I:xxviii.  The writer quotes him in disgust, irritated that Laing's object 
is, in his own words, . . . 

 

"not merely to exhibit parallel passages, much less instances of a fortuitous 
resemblance of ideas, but to produce the precise originals from which the similes 
and images are indisputably derived."  And these he pretends to find in Holy 
Writ, and in the classical poets, both of ancient and modern times.  Mr. Laing, 
however, is one of those detectors of plagiarisms and discoverers of coincidences 
whose exquisite penetration and acuteness can find any thing any where. 
 [p. I:xxix] 

 

We have heard this easy dismissal of parallels before.  Its logical extension would 
be to suggest that knowledge is futile - and discernment, vain.  Those who 
subscribe to such evasion will not have read this far. 
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A "PREFACE" by James Macpherson himself appears on pages I:[l]-liv, dated 
London, August 15, 1773.  It betrays the man's self-possession and, at least in 
retrospect, the hollowness of his feigned indignation.  Notice the implied 
comparison of his circumstances to Jesus' statement that a prophet is not without 
honor except in his own country . . . 

 

  The eagerness with which these poems have been received abroad are a 
recompense for the coldness with which a few have affected to treat them at 
home.  All the polite nations of Europe have transferred them into their 
respective languages;  and they speak of him who brought them to light, in terms 
that might flatter the vanity of one fond of fame.  In a convenient indifference for 
a literary reputation, the Author hears praise without being elevated, and 
ribaldry without being depressed.  He has frequently seen the first bestowed too 
precipitately;  and the latter is so faithless to its purpose, that it is often the only 
index to merit in the present age.  [p. I:(il)] 

 
Thus nobly persecuted, Macpherson then sounds his own depth with brazen 
audacity: 

 

In this country men of genuine taste abound;  but their still voice is drowned in 
the clamours of a multitude, who judge by fashion of poetry as of dress.  The 
truth is, to judge aright, requires almost as much genius as to write well;  and 
good critics are as rare as great poets.  Though two hundred thousand Romans 
stood up when Virgil came into the Theatre, Varius only could correct the Æneid.  
He that obtains fame must receive it through mere fashion, and gratify his vanity 
with the applause of men of whose judgment he cannot approve. 

[I:l (first volume, roman-numeral page fifty)] 
 

A thief caught red-handed can invent a thousand philosophical and circumstan-
tial diversions.  He can pretend disinterest.  But when the evidence is so easily at 
hand, we will examine it more closely. 

 
THERE WAS NO WANT OF DEFENDERS, of course - particularly among Scots.  "A 
professor in the University of Edinburgh," for example, "the amiable and learned 
Dr. Gregory, is on the side of the believers in Ossian.  His judgment is a tower of 
strength." (I:xxxii).  The writer boasts that those who "delight to feast with 
Mr. Laing on the limbs of a mangled poet" will soon have to answer the defenses of 
Mr. Archibald M'Donald, whose assurances he quotes to show that there are 
indeed witnesses who have seen the mysterious manuscripts . . . 

 

". . . though some of the poems are confessedly procured from oral tradition, yet 
several gentlemen of veracity attest to have seen among Macpherson's papers 
several MSS. of a much older date than Mr. Laing requires to be convinced.  
Though not more credulous than my neighbours, I cannot resist facts so well 
attested;  there are no stronger for believing the best established human translations. 
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  "I understand the originals are in the press, and expected daily to make their 
appearance.  When they do, the public will not be carried away by conjectures, 
but be able to judge on solid grounds. . . ."  [p. I:xxxiii] 

 

When the "manuscripts" finally appeared in print, however, they proved 
unsatisfactory and unconvincing.  Subsequent scholarship, continuing to the end 
of the nineteenth century, ultimately dismissed the historical claims of 
Macpherson's version of Ossian as largely supplied, filled in, and refined from 
the complicated mess of manuscript and oral tradition of nearly a thousand 
years. 
 

AN INTRIGUING NOTE by Macpherson himself appears on pages I:172-73 of the 
present edition of Ossian, which the modern reader will take as he or she prefers 
. . . 

As I have mentioned the traditional tales of the Highlands, it may not be 
improper here to give some account of them.  After the expulsion of the bards, 
from the houses of the chiefs, they, being an indolent race of men, owed all their 
subsistence to the generosity of the vulgar, whom they diverted with repeating 
the compositions of their predecessors, and running up the genealogies of their 
entertainers [i.e., hosts] to the family of their chiefs.  As this subject was, 
however, soon exhausted, they were obliged to have recourse to invention, and 
form stories, having no foundation in fact, which were swallowed, with 
[p. I:172 n. ends] great credulity, by an ignorant multitude.  By frequent 
repeating, the fable grew upon their hands, and, as each threw in whatever 
circumstance he thought conducive to raise the admiration of his hearers, the 
story became at last so devoid of all probability, that even the vulgar themselves 
did not believe it.—They, however, liked the tales so well, that the bards found 
their advantage in turning professed tale-makers.  They then launched out into 
the wildest regions of fiction and romance.  I firmly believe there are more stories 
of giants, enchanted castles, dwarfs, and palfreys, in the Highlands, than in any 
country in Europe.  These tales, it is certain, like other romantic compositions, 
have many things in them unnatural, and consequently disgustful to true taste, 
but, I know not how it happens, they command attention more than any other 
fictions I ever met with.  The extreme length of these pieces is very surprising, 
some of them requiring many days to repeat them, but such hold they take of the 
memory, that few circumstances are ever omitted by those who have received 
them only from oral tradition;  what is still more amazing, the very language of 
the bards is still preserved.  It is curious to see, that the descriptions of magnifi-
cence, introduced in these tales, is even superior to all the pompous oriental 
fictions of the kind.  [pp. I:172-73 n.] 

 
If James Macpherson's subconscious mind becomes transparent in this note, it is 
fascinating to watch how he manipulates his audience throughout the text in 
various ways.  Sometimes he inserts notes justifying elements of the stories 
which he apparently fears modern readers might question . . . 
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MACPHERSON'S TEXTUAL JUSTIFICATIONS of the historical accuracy of Ossian: 
 

"It is remarkable that Ossian addresses no poem to Malvina, in which her lover 
Oscar was not one of the principal actors.  His attention to her, after the death of 
his son, shews that delicacy of sentiment is not confined, as some fondly imagine, 
to our own polished times." (I:304n.) 
 
Note in Cath-Loda, Duan 3, regarding the similar characters of Starno and 
Swaran:  ". . . but, upon examination, we find that the poet has dexterously 
distinguished between them. . . .  It is doing injustice to Ossian, to say, that he has 
not a great variety of characters." (I:193n.) 
 
". . . it must be said for Ossian, that he says nothing but what perfectly agreed 
with the notions of the times, concerning ghosts.  They thought the souls of the 
dead were material, and consequently susceptible of pain." (I:223n.) 

 
CLARIFICATIONS AND COMMENTARY:  Macpherson supplies numerous footnotes 
to give the trappings of careful authentication . . . 
 

(The stream of Balva):  "This is perhaps that small stream, still retaining the name 
of Balva, which runs through the romomantic [sic] valley of Glentivar, in 
Stirlingshire.  Balva signifies a silent stream;  and Glentivar, the sequestered 
vale." (I:293n.) 
 

Explaining "the tower of Selama," mentioned in "DAR-THULA," II:137:  "The word 
signifies either beautiful to behold, or a place with a pleasant or wide prospect.  
In early times, they built their houses upon eminences, to command a view of the 
country, and to prevent their being surprised:  many of them on that account, 
were called Selama.  The famous Selma of Fingal is derived from the same root." 
(II:137n.) 
 

  From several passages in the poem ["TEMORA"] we may form a distinct idea of 
the scene of the action of Temora.  At a small distance from one another rose the 
hills of Morna [sic, i.e., Mora] and Lora;  the first possessed by Fingal, the second 
by the army of Cathmor.  Through the intermediate plain ran the small river 
Lubar, on the banks of which all the battles were fought, excepting that between 
Cairbar and Oscar, related in the first book.  The last mentioned engagement 
happened to the north of the hill of Mora, of which Fingal took [p. 249 ends] 
possession, after the army of Cairbar fell back to that of Cathmor.  At some 
distance, but within sight of Mora, towards the west, Lubar issued from the 
mountain of Crommal, and after a short course through the plain of Moi-lena 
discharged itself into the sea near the field of battle.  Behind the mountain of 
Crommal ran the small stream of Lavath, on the banks of which Ferad-artho the 
son of Cairbar, the only person remaining of the race of Cona, lived concealed in 
a cave, during the usurpation of Cairbar the son of Borbar-duthul.  [II:249-50 n.] 
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"Between the hills of Mora and Lona lay the plain of Moi-lena, through which 
ran the river Lubar.  The first battle, wherein Gaul, the son of Morni, commanded 
on the Caledonian side, was fought on the banks of the Lubar." (II:272n.) 
 
THE PRO-OSSIAN AUTHOR of the "Preliminary Discourse" was perhaps eager to see 
Macpherson himself indignant upon encountering old (but not old enough) 
Scottish texts which were not "authentic."  This unnamed Ossian defender quotes 
from what, surely, must actually have been a guarded, scarcely restrained ironic 
slur in the Highland Committee's report . . . 

 

  But it must not be concealed, that after all the exertions of the Committee, it has 
not been able to obtain any one poem, the same in title and tenor, with the poems 
published by him.  We therefore feel that the reader of "Ossian's Poems," until 
grounds more relative be produced, will often, in the perusal of Mr. M's 
translations, be induced, with some show of justice, to exclaim with him, when 
he looked over the manuscript copies found in Clanronald's family, "D—n the 
scoundrel, it is he himself that now speaks, and not Ossian!"  [I:xxvi, citing the Report, 
p. 44.  See also "Duth-maruno" in the LIST OF NAMES, below.] 

 
MISSING TEXTS:  At other times, Macpherson intimates that parts of the poems 
are missing, or that he has acquired yet more of the mysterious accounts or 
manuscripts . . . 

 

Here an episode is entirely lost, or at least is handed down so imperfectly, that it 
does not deserve a place in the poem.  [I:256 n.] 
 
Those who deliver down this poem ["CATHLIN OF CLUTHA"] in tradition, 
lament that there is a great part of it lost.  In particular they regret the loss of an 
episode, which was here introduced, with the sequel of the story of Carmal and 
his Druids.  Their attachment to it was founded on the description of magical 
enchantments which it contained.  [I:308 n.] 
 
. . . a poem, just now in my hands, which celebrates some of the great actions of 
Arthur the famous British hero, . . .  [II:282 n.] 
 
During the short reign of young Cormac, Ferad-artho lived at the royal residence 
of Temora.  Upon the murder of the king, Condan, the bard, conveyed Ferad-
artho, privately, to the cave of Cluna, behind the mountain Crommal, in Ulster, 
where they both lived concealed, during the usurpation of the family of Atha.  A 
late bard has delivered the whole history, in a poem just now in my possession.  
It has little merit, if we except the scene between Ferad-artho and the messengers 
of Fingal . . .  [II:296 n.] 
 
The continuation of this episode is just now in my hands;  but the language is so 
different from, and the ideas so unworthy of Ossian, that I have rejected it, as an 
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interpolation by a modern bard.  [I:183 n. (note at the end of Cath-Loda, Duan 2).  
Even more detailed and audacious notes appear at the beginning of Duan 3.] 

 
HE MORE A QUESTIONED TEXT IS VAGUE, the less it is assailable, and the more it 
is adaptable.  The Poems of Ossian admit a variety of interpretations to the 

casual reader, although Macpherson sets out general plot lines at the head of 
each "book."  Scanning the tedious volumes twice, and slowly, I have gained only 
a rude comprehension of the stories themselves.  In broadest summary, they 
describe ancient Scottish and Irish warriors and collateral foes in a jumble of 
idealistic, sometimes puerile conflicts, generously garnished with romantic 
values and mournful but simplistic tragedies.  Occasional passages are truly 
beautiful, though the entire text tends to be terse and oblique.  Religion is kept 
out of the stories, but not at the expense of spirits or forest lore. 
 

The impatient reader of this Bibliographic Source may wonder at all the attention 
to Ossian here - the more so since I discourage simplistic accusations of copying 
or borrowing by Joseph Smith from any text.  On the one hand, I certainly think 
it would be absurd to suggest that Joseph would not have had an opportunity to 
look through some edition of Ossian during his early years - and one cannot do 
that for two minutes before seeing frequent Mormon-sounding names.  But in the 
greater sense, the presence of all these words and all these adventures reminds 
us to take with a grain of salt the casual protests which we have heard from our 
youth, that no one could have made up so many names, or created so many plots 
as appear in the Book of Mormon. 
 

It is not necessary to show or even suggest a fledgling prophet contemplating 
Macpherson before we can say that once again, we have concrete evidence from 
the immediate world of young Joseph Smith displaying additional aspects of the 
Restoration - and its subsequent apologetic devices for defense - which were not 
so unusual or dependent upon divine inspiration as we once may have believed.  
And again also, it is probably necessary here for me to emphasize that the point 
of all these parallel observations is not to handle the issue of Joseph Smith's 
veracity or the actual authenticity of his work.  The point, instead, is to 
demonstrate that many traditional Mormon techniques of defense (whichever 
ones may be suggested by the parallels seen here) may not be so relevant or 
applicable as some writers have presumed. 
 

_____________________________________________________________________ 

 
 

T 
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LIST OF SELECTED NAMES 
 
A friend to whom I confided the following list once called me a coward for not 
specifying the Book of Mormon names suggested by each of the following 
words.  I provide a very few, but here we descend into an arena of personal 
impressions and interpretation.  Judge for yourself, not merely watching for 
specifics, but sensing, also, how readily young Macpherson manipulated 
syllables and sounds . . . 
 
Alnecma:  "From their hundred streams, by night, poured down the sons of 
Alnecma. . . .  In clanging arms they moved along . . . ," II:284;  "I struck my 
echoing shield, and hung forward on the steps of Alnecma: . . . ," II:301-2. 
 
Carmona:  "In the echoing bay of Carmona . . . ," I:302;  "Carmona, bay of the dark-
brown hills, an arm of the sea, in the neighbourhood of Selma." I:302n.;  see also 
I:304. 
 

Carmor:  "Carmor † was near the hero . . . ," II:30, "† Cear-mor, a tall dark-
complexioned man." II:30n. 
 
Carmora: "high Carmora," hill where Shilric, a noble warrior of Fingal, was chief, 
I:212;  footnoted as "Carn-mor, high rocky hill." I:212n. 
 
Comala:  "the daughter of Sarno king of Inistore, or Orkney Islands;  fell in love 
with Fingal the son of Comhal . . . ," I:198;  "COMALA" is one of the "poems" or 
books in the Poems of Ossian, I:199-205:  Seated upon a hill, Comala waits with the 
daughters of Morni for the outcome of the battle between Fingal, king of Morven, 
and Caracul.     
 
Comhal:  Father of Fingal, I:198. 
 
Conmor:  "Con-mor, king of Inis-huna," married to Clun-galo, II:275n.;  "But 
heedless bends the daughter of Conmor, over the decaying flame." II:275;  
"'Cease, love of Conmor, cease;  I hear thee not on the ridgy heath. . . . ,'" II:276. 
 
Cormac:  "Cormac the young king of Ireland, who was privately murdered by 
Cairbar." II:137n.;  Father of Morna (thus Fingal's grandfather), II:43;  "Cormac, 
the son of Artho, . . . was lineally descended from Connar, the son of Trenmor, 
the grandfather of Fingal . . . ," slain at Temora by Cairbar, II:176.  Note that some 
of the family relationship statements cited in this paragraph are inconsistent with 
statements which appear elsewhere in the Poems of Ossian. 
 
Cormalo:  ". . . a chief of ten thousand spears" slain by Oscar, II:20-21. 
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Corman-trunar:  tall warrior from Urlor, slain by Starno, I:193-94. 
 
Cormar:  "'Cormar was the first of my race. . . . ,'" (speaker not clearly identified, 
II:74).  See also, Duth-maruno. 
 
Cormo:  "a Briton," I:226. 
 
Croma:  rocky place from which Duth-maruno comes, I:171. 
 
Croma-glas:  SEE Duth-maruno;  "In tradition, this Cromma-glass [sic] makes a 
great figure in that battle, which Comhal lost, together with his life, to the tribe of 
Morni." I:183n. 
 
Cromla:  a hill near a castle of Ulster, Ireland, II:36;  "Pursue the dark-brown deer 
of Cromla: . . . ," II:41;  "On Cromla I will raise his tomb." II:44;  "As rushes a 
stream of foam from the dark shady steep of Cromla; . . . ," II:46;  "Such were the 
words of Cuthullin, when he sunk in the woods of Cromla!" II:76;  "Cuthullin 
from the cave of Cromla, heard the noise of the troubled war. . . .  Come, O ye 
ghosts of the lonely Cromla!  ye souls of chiefs that are no more!" II:94;  "The 
mountain Cromla . . . ," II:221n.  
 
Crona:  a stream once frequented by Melilcoma, a daughter of Morni, I:199;  
"thou mist of gloomy Crona . . . O Carun! roll thy streams of blood . . . ," I:201, 
referring to the valley below the hill from which Comala watched the battle 
between Fingal and Caracul;  "Crona, murmuring, was the name of a small 
stream which discharged itself in the river Carron.  It is often mentioned by 
Ossian, and the scenes of many of his poems are on its banks." I:254n.;  "a small 
stream which runs into the Carron," I:291n.  
 
Crimora:  daughter of Rinval, heroine in "the song of grief" sung by Ullin at the 
castle Carric-Thura when Fingal arrives (I:220-21;  footnoted, "Cri-mora, a 
woman of great soul," p.I:220n.);  mistress to Connal, whom she killed, I:284n. 
 
Crumthormo:  footnoted, "Crumthormoth, one of the Orkney or Shetland 
Islands." I:171n. 
 
Duth-carmor:  Villain slain by Oscar, in the episode, "CATHLIN OF CLUTHA," 
I:300-309. 
 
Duth-maruno:  a tall warrior of King Fingal, "stern hunter of the boar" from 
Croma, I:171. 

 

"Duth-maruno is a name very famous in tradition.  Many of his actions are 
handed down, but the poems, which contained the detail of them, are long since 
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lost.  He lived, it is supposed, in that part of the north of Scotland, which is over 
against Orkney.  Duth-maruno, Cromma-glas, Sruthmor, and Cormar, are 
mentioned, as attending Comhal, in his last battle against the tribe of Morni, in a 
poem which is still preserved.  It is not the work of Ossian:  the phraseology 
betrays it to be a modern composition.  It is something like those trivial 
compositions, which the Irish bards forged under the name of Ossian, in the 
fifteenth and sixteenth centuries.  Duth-maruno signifies black and steady;  
Cromma-glas, bending and swarthy;  Struthmor, roaring stream;  Cormar, expert 
at sea."  [I:170-71n.] 

 
Erath:  "Erath the traitor . . . ," II:32.  Compare to Irad, who betrayed the secrets of 
Master Mahan in Joseph Smith's Book of Moses 5:49-50 (October 21, 1830;  see 
Jackson 2004, 63, 95). 
 
Fingal:  "Fingal the son of Comhal and Morna the daughter of Thaddu.  His 
grandfather was Trathal, and great grand-father Trenmor, both of whom are 
often mentioned in the poem ['FINGAL']." II:38n.;  called "the king of Morven" 
throughout the text. ". . . and sleeps the king of Morven?" I:200;  "The king of 
Morven struck his breast . . . ," I:214;  "And shall the sons of the wind frighten the 
king of Morven?  No:  he knows the weakness of their arms!" I:215;  "The king of 
Morven praised me; . . .  'Thou art strong, my son,' he said, 'but not like the king 
of Morven! . . . ,'" I:271;  "What shall the king of Morven say, if Ossian conquers 
not at Teutha?  Rise in your steel, ye warriors! . . . ," I:287.  Also described by 
Macpherson as "king of Scotland," I:268. 
 
Gaul:  the "son of Morni," I:260-66;  "Gaul, the son of Morni, was chief of a tribe 
that disputed long the pre-eminence with Fingal himself.  They were reduced at 
last to obedience, and Gaul, from an enemy, turned Fingal's best friend and 
greatest hero.  His character is something like that of Ajax in the Iliad;  a hero of 
more strength than conduct in battle." II:81n.;  "Such were thy deeds, son of 
Morni, in the first of thy battles.  Nor slept the sword by thy side, thou last of 
Fingal's race!" II:128 
 
Larmon:  "As flies the inconstant sun over Larmon's grassy hill . . . ," I:245. 
 
Lumon:  Hill or mountain reached by boat during a campaign of Ossian and 
Oscar.  "Lumun [sic] came forward in mist. . . .  White leapt the foamy streams 
from all its echoing rocks." I:305;  "Who moves so stately, on Lumon, at the roar 
of the foamy waters?" II:7, "SUL-MALLA OF LUMON," pp. II:7-14;  "Lumon's 
echoing groves.*" II:224, "* Lumon, bending hill;  a mountain in Irish-huma, or that 
part of South Britain which is over against the Irish coast." II:224n.;  "'Young 
branch of green-headed Lumon, why dost thou shake in the storm? . . . ,'" II:283;  
"'. . . wood-covered Lumon.  Lumon of the streams, . . . ,'" II:287;  "Lumon was a 
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hill, in Inis-huna, near the residence of Sul-malla." II:287n.;  "the rock-sided firth 
of Lumon; . . . ," II:300. 
 
Malmor:  "Once we wrestled on Malmor;* . . . Three days we renewed the strife 
. . . ," II:39, "* Meal-more, a great hill." II:39n. 
 
Maronna:  "Cathol, the son of Maronna, or Moran, was murdered by Cairbar, for 
his attachment to the family of Cormac." II:181n. 
 
Maronan; Maronnan; Ma-ronnan:  a hero chief once loyal to Fingal, later 
alienated, II:164;  "'Raise my white sails,' said Ma-ronnan, 'raise them to the 
winds of the west. . . . ,'" II:166;  "Morlath falls.  Maronnan dies." II:185;  "the side-
long-looking gloom of Maronan." II:205;  "Maronnan was the brother of Toscar." 
II:314n.;  ". . . the side-long-looking gloom of Maronnan. . . .  Maronnan fell, by 
Fingal . . . ," II:300;  "It was thy father, O Toscar.  He foresees some death among 
his race.  Such was his appearance on Cromla, before the great Maronnan fell." 
II:314 
 
Mora (occasionally a heath;  more commonly a hill near Temora):  ". . . the 
whistling heath of Mora . . . ," II:40;  "'. . . A deer appears on Mora's brow. . . . ,'" 
II:66;  "the hill of Mora, which rose on the borders of the heath of Moilena, in 
Ulster." II:76;  "'. . . when the sun is setting on Mora . . . ,'" II:104;  "I saw Fillan 
silent before me, bending forward from Mora's rock." II:200;  "In silence turns the 
king towards Mora of woods. . . .  High on cloudy Mora, Fingal shall behold the 
war." II:219;  "On Mora stands the king in arms." II:221;  "I hear the voice of the 
king on Mora's misty top! . . .  Distant round the king, on Mora, the broken ridges 
of Morven are rolled." II:268;  ". . . the horn of Fingal sounded on Mora, and 
called back his people to his presence." II:268n. 

 

A distant steep bends over the sea, with aged trees and mossy rocks.  The billow 
rolls at its feet.  On its side is the dwelling of roes.  The peo-[p. 315 ends]ple call it 
Mora.  There the towers of my love arise.  There Conlath looks over the sea for 
his only love. . . .  My peace dwells on Mora, son of the distant land!  [II:315-16] 

 
Moran:  "the scout of ocean comes, Moran the son of Fithil . . . ," II:37;  "Moran 
signifies many . . . ," II:38;  "Oscar, the son of Ossian, had long resolved on the 
expedition into Ireland, against Cairbar, who had assasinated [sic] his friend 
Cathol, the son of Moran, an Irishman of noble extraction, and in the interest of 
the family of Cormac." II:142n.;   ". . . the scout of ocean came, Moran the son of 
Fithil." II:63;  "Fingal, hearing of their unfortunate death ["Conlath . . . the 
youngest of Morni's sons" and Cuthona], sent Stormal the son of Moran to bury 
them . . . ," II:312.  See also:  Maronna  
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Morannal:  "when the scout of ocean came, Morannal,† from streamy Moi-lena." 
II:178, "† Mor-annal, strong breath;  a very proper name for a scout." II:178n. 
 
Morar:  Son of Torman and maternal grandson of Morglan.  "Thou wert swift, 
O Morar! . . .  Many fell by thy arm; . . .  But when thou didst return from war, 
how peaceful was thy brow!" II:29. 
 
Morglan:  Maternal grandparent of Morar, who was the son of Torman, II:29;  
"Morglan lies in lasting rest!" II:62. 
 
Mori:  "We fought on the plain of Muri. [sic]" II:65, likely a typographical error 
resulting from a reference to "Muri's hall" on the previous page.  The spelling is 
"Mori" in a later American edition examined (New York: Edward Kearny, no 
date but ca. 1840s, page 315, retaining the "Muri's hall" spelling on its previous 
page). 
 
Morla:  Sent as an emissary to seek peace in battle.  "'. . . Morla, go to Cormac's 
hall.  Bid them yield to Swaran; . . . Go, Morla, go,' said the king of Lochlin, 'offer 
peace to these!  Offer the terms we give to kings, when nations bow down to our 
swords. . . . ,'" II:60;  "'In words I yield to many, Morla.  My sword shall yield to 
none. . . .  O Connal, first of mighty men, thou hearest the words of Morla.  Shall 
thy thoughts then be of peace, thou breaker of the shields? . . . ,'" II:61. 
 
Morlo:  "Morlo, the son of Leth, is one of Fingal's most famous heroes.  He and 
three other men attended Gaul [the son of Morni] on his expedition to 
Tromathlon." (I:261n.) 
 
Morna:  "Morna, the wife of Comhal, had a principal hand in all the transactions 
previous to the defeat and death of her husband; . . . the guiding star of the 
women of Erin." I:183n.;  mother of Fingal and daughter of Thaddu, II:38n.;  
"Morna,† fairest among women, lovely daughter of strong-armed Cormac! . . . 
thy hair is the mist of Cromla . . . ," II:43, "† Muirne, or Morna, a woman beloved 
by all." II:43n.;  "But Cathba, young son of Torman, thou art the love of Morna." 
II:44. 
 
Morni:  Father of Melilcoma and Dersagrena who converse with Comala upon a 
hill where they await the outcome of a battle in a nearby valley between 
Comala's betrothed (Fingal, king of Morven) and Caracul, I:199-204;  ". . . raise 
the song, ye daughters of Morni!" I:203;  "Connan was of the family of Morni." 
II:117n.;  Morni figures prominently as an aged hero in the episode, "LATHMON," 
II:121-32;  "Morni's face brightened with gladness;  his aged eyes look faintly 
through tears of joy." II:131. 
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Morni, tribe of:  "Morni was chief of a numerous tribe, in the days of Fingal, and 
his father Comhal.  The last mentioned hero was killed in battle against Morni's 
tribe;  but the valour and conduct of Fingal reduced them at last, to obedience.  
We find the two heroes perfectly reconciled in this poem ['LATHMON']." II:122n.  
See also:  Duth-maruno 
 

Morven:  The land over which Fingal is king;  it is wooded.  "Morven" appears 
prominently and frequently throughout the text.  "Few are the heroes of Morven, 
in a land unknown!" I:170;  "All the north-west coast of Scotland probably went 
of old under the name of Morven, which signifies a ridge of very high hills." 
II:72n.  Macpherson was later thought to have insinuated this word into the 
Fingal legend himself, rather than finding it in Scottish lore.  The term does occur 
in a few geographic names in northern Scotland today. 
 

Morven, king of -  SEE  Fingal  
 

Nemi:  "Oscar appeared the first;  then Morni's son, and Nemi's race.  Fercut 
shewed his gloomy form. . . . ," II:170. 
 
Shilric:  In the beautiful verse of the Bard Cronnan (I:210-13), Shilric is chief of 
"high Carmora" (I:212), returned from battle, ". . . but I alone of my race.  Thou 
shalt see them no more:  their graves I raised on the plain." I:213. 
 
Slimora:  "Slia-mor, great hill." II:156n.;  "' . . . Why art thou so dark, Slimora!  
with all thy silent woods? . . . the meteors of death are there:  the gray watery 
forms of ghosts. . . . ,'" II:156;  "Dark Slimora echoed wide." II:160;  "Slimora, a hill 
in Connaught, near which Cuthullin was killed." II:191n. 
 
Standard of Morven:  "Here the standard of Morven poured its wreaths on the 
wind, . . . ," II:306. 
 
Sword of Luno:  "the blade* of Luno . . . ," I:193, "* The sword of Fingal, so called 
from its maker, Luno of Lochlin." I:193n.;  "Fingal, advancing, drew his sword;  
the blade of dark-brown Luno.*" I:215-16, "* The famous sword of Fingal, made 
by Lun, or Luno, a smith of Lochlin." p.I:216n.;  "Perhaps it is the king of Morven, 
Fingal the first of men. . . .  Shall I ask the peace of kings?  His sword is the bolt of 
heaven!" I:217;  "He half unsheathes the sword of Luno." II:217;  "Cathmor rises 
on his hill!  Shall Fingal take the sword of Luno?" -opening lines of "TEMORA," 
Book VI, p. II:263;  "Now is the coming forth of the king.  First appeared the 
sword of Luno; . . . ," II:293;  "This was the famous sword of Fingal made by 
Luno, a smith of Lochlin, and after him poetically called the son of Luno:  it is 
said of this sword, that it killed a man at every stroke;  and that Fingal never 
used it but in times of the greatest danger." II:179n.  Compare to the Sword of 
Laban, prominent in ancient and modern Book of Mormon lore. 
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Temora:  "Temora was the residence of the supreme kings of Ireland." II:144n.;  
"They shall seek me at Temora, but I shall not be found." II:160;  ". . . Temora, the 
royal palace . . . of Ireland . . . ," II:176;  "high Temora," II:179 and II:228-29;  "Erin 
has many sons as brave, king of Temora of groves!  Let Foldath meet him in his 
strength." II:180;  "'. . . The spear of Temora‡ glitters in thy hand, son of woody 
Morven! . . . ,'" II:183-84, "‡ Ti'-mor-i', the house of the great king, the name of the 
royal palace of the supreme kings of Ireland." II:183n. 
 
Torman:  "Torman, the son of Carshul, lord of I-mora, one of the western isles." 
II:29n.;  Father of Minona and Morar, II:28;  Morar's mother was a daughter of 
Morglan, II:29;  "Torman, thunder.  This is the true origin of the Jupiter Taramis of 
the ancients." II:44n.  
 
Trenmor:   Great-grandfather of Fingal, II:38n., II:110n.;  "Ullin relates the actions 
of Trenmor, great grandfather to Fingal, in Scandinavia, and his marriage with 
Inibaca . . . ," II:108.  Stately young warrior who urged competitive allied chiefs to 
unite their command, I:182-83;  "' . . . Let each look on his shield, like Trenmor the 
ruler of wars. . . . ,'" I:171;  "Broad-shielded Trenmor is still seen amidst his own 
dim years." I:181-82;  "the daring Trenmor," I:246.  Later seen in 
visions/dreams/memory to inspire warriors;  numerous mentions.  ". . . Conar, 
the son of Trenmor, the first Irish monarch, according to Ossian." II:294n. 

 
SELECTED PASSAGES: 
 
". . . go to the feast of Comala, king of the woody Morven!" (I:203) 

 
   And I remember the chief, said the king of woody Morven;  he consumed the 
battle in his rage.  But now my eyes behold him not.  I met him, one day, on the 
hill;  his cheek was pale;  his brow was dark.  The sigh was frequent in his breast;  
his steps were towards the desert.  But now he is not in the crowd of my chiefs, 
when the sounds of my shields arise.  Dwells he in the narrow house,* the chief 
of high Carmora?†  [I:212, "* The grave.  † Carn-mor, high rocky hill." I:212n.] 
 

". . . when the sword of Morni's son pursued his host, in Morven's woody land." 
(I:265) 

 
  "Come to battle," said the king, "ye children of echoing Selma.  Come to the 
death of thousands.  Comhal's son will see the fight.  My sword shall wave on 
the hill, the defence of my people in war.  But never may you need it, warriors:  
while the son of Morni fights, the chief of mighty men!  He shall lead my battle, 
that his fame may rise in [p. 88 ends] song!  O ye ghosts of heroes dead!  ye riders 
of the storm of Cromla!  receive my falling people with joy, and bear them to 
your hills. . . ."  [II:88-89] 



 

Mormon Parallels:  A Bibliographic Source      © 2008 Rick Grunder 884

"'Raise, Oscar, rather raise my tomb. . . . [p. 89 ends] . . .  But, remember, my son, 
to place this sword, this bow, the horn of my deer, within that dark and narrow 
house, whose mark is one gray stone . . . ,'" (Ossian to Oscar, II:89-90). 
 
"'The mighty are dispersed at Temora:  there is none in Cormac's hall." (II:162) 
 
A lament of Fingal (the king of Morven), addressed to his great-grandfather, 
another warrior hero . . . 

 

"Spirit of the noble Trenmor!  When will Fingal cease to fight!  I was born in the 
midst of battles, and my steps must move in blood to the tomb.  But my hand did 
not injure the weak, my steel did not touch the feeble in arms.  I behold thy 
tempests, O Morven! which will overturn my halls;  when my children are dead 
in battle, and none remains to dwell in Selma.  Then will the feeble come, but 
they will not know my tomb.  My renown is only [p. 167 ends] in song.  My 
deeds shall be as a dream to future times!"  [II:167-68;  compare to the concluding 
mood at the end of the Book of Mormon as all the Nephites are slain at the hill 
Cumorah] 

 
STEEL ARMAMENTS 
 
". . . and sleeps the king of Morven?  Rise, moon, . . . that I may behold the gleam 
of his steel, on the field of his promise." I:200;  "My son returned from the chase;  
the fair-haired Fovar-gormo.*  He had not lifted his sword in battle, for his arm 
was young." I:272, "*Faobhar-gorm, the blue point of steel." I:272n. 
 
"'Thine arm is feeble, sun-beam of youth!  Thy years are not strong for steel.  
Yield to the son of Semo.  He is a rock on Malmor.'" II:65;  "Terrible was the 
gleam of his steel:  it was like the green meteor of death, setting in the heath of 
Malmor . . . ," II:76;  "'. . . or wait they the battle of steel? . . . ,'" II:88;  "'O ruler of 
the fight of steel!  my father, hear thy son?  Retire with Morven's mighty chief.  
Give me the fame of Ossian. . . . ,'" (Oscar to Ossian, II:89). 
 
"Man met with man, and steel with steel.  Shields sound, and warriors fall.  As a 
hundred hammers on the red son of the furnace, so rose, so rung their swords!" 
II:90;  "Covered over with arms of steel, a son of the woody Gormal appeared." 
II:111;  "Gaul brought the arms to Morni:  the aged warrior is covered with steel.  
He took the spear in his hand, which was stained with the blood of the valiant." 
II:123;  "I felt the cold steel by my side.  I drew the sword of Morni."  II:130. 
 
"But still his spear is in his hand.  See gloomy Cairbar falls!  The steel pierced his 
fore-[p. 135 ends]head, and divided his red hair behind.  He lay like a shattered 
rock, which [the hill] Cromla shakes from its shaggy side, . . . ," II:135-36;  "The 
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dark woods echo round and lighten at his steel.  See him, amidst the foe, . . .  It is 
Morni . . . ," II:220. 
 
"Father of Oscar [i.e., Ossian], lift the spear!  Defend the young in arms.  Conceal 
thy steps from Fillan.  He must not know that I doubt his steel.  No cloud of mine 
shall rise, my son, upon thy soul of fire!" (II:263:  "The king despatches [sic] 
Ossian to the relief of Fillan.  He himself retires behind the rock of Cormul, to 
avoid the sight of the engagement between his son and Cathmor." II:262;  
compare to the narrative stance of the Book of Mormon's Ether 13:13-14; 15:33). 
 
________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________   
________________________________________________________________________________________________________________________________________________________________________________________________________________________ 
________________________________________________________________________________________________________________________________________________________________________________________________________________________  
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230 MCRAE, John C. (artist).  LITHOGRAPH ILLUSTRATION, "A Cold Water Party."  
[New York, 1850]. 
 

9.2 X 13.1 cm. + caption and margins.  Leaf measuring 12½ X 18½ cm.  Lithograph illustration 
plate evidently removed from a copy of The Temperance Offering, an annual illustrated literary gift 
book edited by Timothy Shay Arthur (New York: Leavitt & Allen, 1850), facing p. 74 or 75. 
 

For background on the Word of Wisdom (Joseph Smith's 1833 revelatory health code, D&C 89), 
see MP 197 ("Immorality of Smoking"). 

 

 
 

FAR FROM APPEARING PECULIAR in their dietary restrictions, early Latter-day Saints 
who followed the new Word of Wisdom were - in some quarters - respectably 
stylish.  "You are not aware how much sameness there is among the Saints in 
Kirtland.," wrote W. W. Phelps to his wife Sally in 1835.  "They keep the Word of 
Wisdom in Kirtland;  they drink cold water, and don[']t even mention tea and 
coffee;  they pray night and morning and everything seems to say;  Behold the 
Lord is nigh."  (Wm[.] W. Phelps to Sally Waterman Phelps [in Liberty, Missouri], 
Kirtland, Ohio, Tuesday, May 26, 1835, as typed into the Journal History Vol. 7, 
entry for that day, "From original letter in possession of Wm W. Phelps grandson 



 

Mormon Parallels:  A Bibliographic Source      © 2008 Rick Grunder 887

of Wm W. Phelps";  here transcribed by Rick Grunder from image of that typed 
page in Selected Collections 2:1, Church Archives call number CR 100 137, 
Vol. 7). 
 

"Cold water" was as trendy among temperance fans of mid-nineteenth-century 
America as bottled spring water would become to young socialites of the late 
twentieth century.  Most importantly, it was healthy, too . . . if taken in 
moderation!  Water was once a dubious beverage: 

 

To begin with, neither Americans nor Europeans of the period tended to indulge 
in refreshing glasses of water.  This was not so much the consequence of an 
aversion to that healthful beverage as that the available water was seldom clear, 
sparkling, or appetizing.  The citizens of St. Louis, for example, had to let water 
from the Mississippi River stand before they could drink it, and the sediment 
often filled one-quarter of the container. . . . 
 

  Water supplies were no better in the nation's largest and wealthiest cities. . . .  
Manhattan's shallow, brackish wells made it certain that the drinker of water 
would not only quench his thirst but also be given "physic."  It was this latter 
effect, perhaps, that caused New Yorkers to avoid drinking water and earned 
them a reputation for preferring other sorts of beverages.  One resident who was 
asked whether the city's water was potable replied, "Really, I cannot pretend to 
say, as I never tasted water there that was not mixed with some kind of liquor."  
Conditions were so bad that New Yorkers adopted a plan to dam the Croton 
River and transport its water forty miles to the city.  As soon as the aqueduct 
opened in 1842, residents began to switch from spirits to water.  Two years later, 
on the 4th of July, teetotaling Mayor James Harper shrewdly countered 
traditional holiday dram-drinking by setting up in the city hall park a large basin 
of iced Croton water.  It was only after the improvement of public water supplies 
that temperance zealots embraced the idea of 'Cold Water' as a substitute for 
alcohol.  [Rorabaugh, 95-97] 

 
Another impediment was the fear that people could die very easily from 
drinking too much cold water on a warm day.  Newspapers of the era inserted 
short filler blurbs about the latest field hand or traveler whose urgent thirst had 
been his last.  The Mormon prophet, accordingly, cautioned companions who sat 
with him in the shade of the Montrose, Iowa school house one summer day in 
1843:  "Joseph, as he was tasting the cold water, warned the brethren not to be 
too free with it.  With the tumbler still in his hand he prophesied that the Saints 
would yet go to the Rocky Mountains;  and, said he, this water tastes much like 
that of the crystal streams that are running from the snow-capped mountains." 
(HC 5:85-86n., July 14, 1843, statement of Anson Call) 
 

If one were to abstain from alcohol, coffee and tea, then water must be explored, 
and we find it promoted in the temperance literature of the 1830s and later.  The 
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illustration plate examined above was clearly a pro-temperance illustration.  It 
endeavored to show that even the most elegant society could entertain without 
alcohol.  Each stylishly-attired guest holds a tumbler like Joseph Smith, instead of 
the expected glass of spirits or wine. 
 

An earlier illustration, below, printed the very year of Joseph's Word of Wisdom, 
celebrated the power of pure drinking water over the monster of intemperance 
. . . 
 

 
 

Front-page illustration from The Temperance Almanac for the Year of Our Lord 
1834 . . .  New York:  Published and sold by L. D. Dewey . . . and by the N. Y. 
State Temperance Society . . . Hoffman & White, Printers, . . .  Albany, [1833]. 

 
A delightful later reminiscence tells how George Goddard, an 1851 convert to 
Mormonism and member of the Tabernacle Choir, loved to entertain children of 
Utah . . . 

 

He and William Willes were appointed Sunday School missionaries and visited 
the schools from St. George to Logan, traveling in a one-horse buggy.  They were 
good singers and sang Who's on the Lord's Side, Who?  The Mormon Boy, and Take 
Away the Whiskey, the Coffee and the Tea, for Cold Water is the Drink for Me.  They 
usually asked all who were on the Lord's side and who kept the Word of 
Wisdom to stand up.  These two men, I venture to say, by their songs and stories 
had a greater influence in indoctrinating the boys and girls in the Word of 
Wisdom than any other medium.  [Carter 16:102] 
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